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great as a collection of lyrics. There is no saving grace in poor
verse.

The folk ballad, primitive or modern, is also a true lyric in
the literal sense of the term. It is a song, with a tune and a mu-
sical accompaniment. The name, which comes to us from the
Provengal, implies that the ballad was connected with the
dance, most probably with communal dancing. Between the
song and the ballad, no definite line can be drawn. The song
as a rule is shorter, but there are interminable songs and brief
ballads. Perhaps the chief difference is that the song expresses
a feeling or a mood, whereas the ballad tells a story. The art
ballad,, a deliberate imitation of the popular form, retains the
simple and vigorous rhythm, the repetitions, and frequently the
refrain, which suggest and even seem to demand a tune.

The folk ballad, long forgotten, ignored or despised by the
literati^ came into its own again in the second half of the eight-
eenth century* Its rediscovery was part of the romantic revolt
against excessive sophistication, a revolt of which Rousseau was
the major prophet. The Age of Reason, all exquisite refine-
ment, urbanity, luxury, yearned pathetically for the primitive.
Moliere's Alceste, the enemy of polite convention, had his way
after nearly a hundred years, and his fondness for "Paime
mieux ma miey 6 gue!" no longer appeared as an outrageous
paradox. The Reliques of Ancient English Poetry, published
by Thomas Percy in 1765, satisfied that craving. The revival
of the folk ballad brought with it the flowering of the art bal-
lad, so that the two could hardly be separated. Burger's Lenore
(1774), in Germany, was literally epoch-making. Soon Herder
was to edit a collection of Volkslieder (1778-9) which greatly
influenced Goethe and Schiller 5 their example was followed in
the nineteenth century by Heine and Uhland. It was from
Burger, not directly from Percy, that Walter Scott and Cole-
ridge caught their enthusiasm for medieval minstrelsy. Thus
the lowly ballad became, in one generation, the favorite of
learned and very conscious poets. France, belatedly, followed
the lead of the Northern countries; after a few classical Odes,